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Makomim

Proje Adi / Name of the Project : Key Otel / Key Hotel

Proje MUellifi / Author - Derya Akdurak

Tasarim Ekibi / Design Team : Derya Akdurak, Liane Bancuya

Isveren / Owner - Oztur Turizm insaat

Yapi Tipi / Building Type : Konaklama / Accommodation

Insaat Alani / Construction Area : 3800 m?/ sq. m,

Program / Program . Butik Otel / Boutique Hotel (3567 m? / sq. m.)
Lobi / Lobby (106 m?/ sq. m.)
Restoran / Restaurant (190 m?/ sq. m.)
Konferans Salonu / Conference Hall (180 m?/ sq. m.)
310da / Rooms (1280 m?/ sq. m))
Spor Salonu / Gym (26 m? / sq. m.)
Servisler / Services (460 m? / sq. m.)

Struktor / Structure . Betonarme / Reinforced Concrete

Statik Proje / Structure Project : Selen Mihendislik Turizm San. Tic. Ltd. Sti.

Mekanik Proje / Mechanical Project : Taner Kocaova (Teknik Tesisat)

Elektrik Projesi / Electrical Project  Evre Elektrik

Yiklenici / Contractor : Oztur Turizm Insaat

Proje Tasarim Siresi / Design Duration :2005-2007

Yapim SUresi / Construction Duration :2008-20M

Fotografei / Photographer : Firat Erez

Kamusal Erigim / Public Access »Sinirli Kamusal Erisim / Limited Public Access

Adres / Address : Mimar Kemalettin Caddesi No: 1, 35260 Konak - lzmir
http:/fwww.keyhotel.com

Koordinat / Latitude + Longitude 1 38°25'24 7N 27°07'52.5"E

Yapi, 1950 yilinda Merkez Bankasi izmir Sube Binasi olarak agilan bir yarisma projesi ile elde edilmistir Yarismay! kazanan Orhan |
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KONAKLAMA / ACCOMMODATION
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rekeli ve Ergun Unaran ekibinin tasarimidir. Projeyi ozel kilan, danemin mimarlik anlayiginda hakim atan Ik Ulusalel Mimarlk arayigindan siyribip,
~agdas ve modernist bir tasanm diliyle, tas kapli yUzeylerine ragmen hafif betonarme ¢ozimiyle ferah ve aydinlik mekanlar yaratarak, agirbasgh
ama geng bir mimarlik yaratabilme basansidir. Tescillenmis 6zg0n modernist yap! kabugu ve mekansal kurgusu sedelenmeden, orijinalitesi gozetilen
yap!, yeniden isleviendirme iLe otel fonksiyonuna kavusturulmugtur. Orijinal gizimlerden yola gikilarak binanin detaylari tekrar canlandirilmig ve yeni
yapilan tefriglerde ilham kaynag| olarak kullanilmistir. Otelin tim sabit ve hareketli mobilyalari binanin gegmisinden ve kimliginden gelen ipuglariyla
heslenerek dzel olarak tasarlanmigtir. Kullanici kimligi olarak, “beyaz yakall"lar segilirken, bu profilin konfor ve lilks beklentileri, aligkanliklari
gozetilerek kalite hissi veren, bakimi ve hijyeni kolay saglanan, konfor artiran cagdag malzeme ve iscilikler kullamtmistir, is dinyasinin ve sosyal
hayatin igindeki kullanicilar hedefleyen, konaklama kapasitesi sinirl butik otel, bu kullanici profilinin lzmir'deki vitrini olma 6zelligine sahiptir

The building is an award winning architectural project realized by Orhan Bolak, Dodan Tekeli and Ergun Unaran in 1950. The architectural project was
Jnique for the era since the design team warked with a spirit that rejected the prevailing historicism of the time in an approach that displayed a new,
modern and sophisticated, young style. The interior of the building was converted into its new function without changing the character of the buildings
shell from the 1950s, after meticulously studying the ariginal drawings and details. The fixtures as well as the interior decoration wers designed, taking

\to consideration the original character of the quilding and that bygone era. The hotel, with its limited accommaodation capacity, targets USers in
nusinass and sacial life and features as the snowcase of this social profile in lzmir.

VitrA Malzeme Kiltird / VitrA Material Culture

servis mekanindaki tom vitrifiyeler ve tom klozetler VitrAdir.
AL ot the sinks and toilets used in the project are Vitra products,
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“Tum pratiklerin yerotesi olma savasi verdidi modern diinyada yerle ve yerde
tanimli kottorel Oretimlerden konusmak zordur. Ancak, paradoksal olan
su ki, yer ne denli tartismali bir kavram olursa olsun, yerellik olagan bir hal
olmayi sirdirir. Oyle olmasi amaclandigi igin dedil, mutlak bir tirdeslik ve
genelgecerlik zemini asla varedilemeyecedi icin yerellik sadece kaginilmazdr.
Oysa, Torkiye'de guncel mimarligi yerellik gerceqini dikkate alarak yazma ve
irdeleme egilimi neredeyse yok gibi. Istanbul hemen her dénemde Glkenin geri
kalanini ikinci plana atan, tasralastiran bir agirlik tasir. 1923-1980 arasinda
Ankara bu tekeli bir dlgiide kirar, ama Istanbul ekonomik ve demografik
tirmanigiyla birlikte 1990'larda yeniden rakipsizlik tahtina geri doner. Kente
lligkin gogu yizlerce yilik sayginlik orintileri bu durumun anlamsizligini
gozlerden saklar ve en az dort yizyildir Istanbul'un yoriingesinde -clmaya
direnmisg |lzmir bu ortamda en fazla magdur edilmis Trkiye kenti haline gelir.
Guncel Izmir mimarligini anlatan bu kitap onun igin biyik dnem tagiyor. Tasra
kavrami tom killtirel pratiklerde oldugu gibi mimarlikta da tlke giindeminden
¢ikarilacaksa -ve gikarilmaliysa- 6ncist ancak Izmir olabilir”

“Itis indeed difficult to talk about cultural production defined by and in locales in
the modern world where all practices strive to transcend locality. Nevertheless, it
is paradoxical that no matter how controversial a concept 'place’ is, being locality-
bound continues to remain commonplace. Being locality-bound is simply inevitable,
not because it is aimed to be so, but because it is impossible to constitute the
ground for anabsolute homogeneity and universality. Yet the tendency to write about
contemporary architecture considering the reality of locality is almost nonexistent
in Turkey. In almost any period Istanbul carries a weight that provincializes the rest
of the country and pushes it into the background. From 1923 to 1980, Ankara breaks
this monopoly to an extent but with its demographic and economic ascent in the
1990s Istanbul returns to its unrivalled throne. Patterns of respectability, many of
which are centuries old, conceal the meaninglessness of this situation and Izmir,
who resisted to remain in Istanbul's orbit for about at least 400 years becomes the
most bedeviled city inTurkey. This iswhythis book on the contemparary architecture
of lzmir is of great importance. If the concept of ' pmuinw s to be -or-should be-
dismissed from the country's agenda in ar[:mtemurp like in all cultural prac ices,

its forerunner can only be lzmir”

Prof. Dr. UGUR TANYELI

Mimarlik Tarihgisi ve Elestirmeni

Istanbul $ehir Universitesi Mimarlik ve Tasarim Fakultesi Dekan
Architectural Historian and Critic

Dean of Istanbul Sehir University School of Architecture and Design
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